
Screenplay Title

By: Author’s Names

FADE IN:

1  INT. SCHOOL—DAY







1

Add action lines here.  Describe ALL characters when they are first introduced by CAPITALIZING their NAMES, give their age, and a brief physical description.





CHARACTER #1




(tone of voice or speaking to)



This is where you put the character’s



dialogue. Make sure the dialogue does



not go beyond 4 inches on the ruler



above.  This means you will have to



hit the ENTER key as you near that



mark.  Make sure all dialogue is 



centered under a character’s name.

Add more action lines between dialogue to show what the characters are doing as they speak.  You should break up conversations with ACTION.  Think of adding an action line after nearly every single character’s dialogue.




CHARACTER #2




(to Character #1)



Hit the TAB key to move the cursor 



to the center of the page for your



dialogue since we do not have pro



screenwriting software and have to



use Microsoft Word.  It’s annoying,



I know. 

SMASH CUT:
2  EXT. MALL—NIGHT
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Add action lines here yet again.  Be sure to add them after every single SLUG LINE.  We must always know where the characters are and what they are doing.





CHARACTER #1 




(on phone)



Speaking, speaking, speaking...all



on the phone.





(MORE)





CHARACTER #1



Speaking more and more...

Another wonderful (sense sarcasm) feature of using Microsoft Word to do a script is that every single line of dialogue you enter will automatically be capitalized by default settings on Microsoft Word.  Either disengage this feature if you know how or just simply go back and put all of the lines back into the lower case.

At the bottom of EVERY SINGLE PAGE, you should put “CONTINUED” if the script carries over to the next page.  

3  INT. CAR—NIGHT—CONTINUOUS
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Remember to use the “CONTINUOUS” feature if your scene is continuing on from the one before it.





CHARACTER #3




(screaming at Character #2)



Are you listening to me????

Character #2 ignores Character #3, but please do NOT ignore Ms. Dobbs and her wonderfully clear and concise directions.

DISSOLVE:

4  INT. SCHOOL—MORNING
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When you break a character’s dialogue at the bottom of a page and it continues onto the next page, you will need to write “(MORE)” below that character’s dialogue in order to show the actor that as they read the script, they will need to continue onto the next page to finish the line.  SEE BELOW FOR AN EXAMPLE.

5  EXT.  SCHOOL-CONTINUOUS
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Sometimes you will have “bits” in which there may not be any characters speaking.  REMEMBER NO CHARACTER SHOULD EVER SPEAK TO HIMSELF/HERSELF.  No Shakespearean soliloquies here.  That’s just weird to see in a movie!









(CONTINUED)

6  C.U. WATCH—CONTINUOUS
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If there is an object that needs special attention by the director, and we need to see at as a close up, then put it in the script.  Describe what “we” the audience sees in the close up.

7  EXT. SCHOOL-CONTINUOUS
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We are out of the close-up and back the scene in which the close-up takes place.

Notice the “more” at the bottom of the page the “cont’d” at the top of the next page.





CHARACTER #2




(whispering shyly)


I’m ready for my close-up.  I’ve



got on lots of makeup, and I think

I look just real pretty.  Don’t



you?

